188             BALZAC'S PORTRAIT
expression to his genius ; and, in the course of his career he made countless enemies, and finished by enrolling among their ranks most of the literary men of the day. This alienation was to a great extent caused by his inveterate habit of boasting, of applying the adjectives " sublime " and " magnificent " to his own works : an idiosyncracy which was naturally annoying to his brother authors. It was deprecated even by his devoted and admiring friends ; though they knew that, as George Sand says, it was only caused by the naivete of an artist, to whom his work was all-important.
His personal charm was so great, that Werdet, his enemy, says that in his presence those who loved him, forgot any real or fancied complaint against him, and only remembered the affection they felt for him. Nevertheless, in the course of his life of fighting, his ever-pressing anxieties and the strain of his work, coupled with his belief in the importance and sacredness of his destiny, made him something of an egotist. Therefore, in spite of his real goodness of heart, he would sometimes shoulder his way through the world, oblivious of the unfortunate people who had come to grief owing to their connection with him, and careless of the lesser, though very real troubles of harassed and exasperated editors, when his promised copy was not forthcoming.
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